Analytical Writing Practice

Critic Roland Barthes has said, “Literature 1s the question minus the answer.” Considering
Barthes’” observation, write an essay in which you analyze a central question the work raises and the
extent to which it offers answers. Ixplain how the author’s treatment of this question affects your
understanding of the work as a whole. Do not merely summarize the plot.

Intro: Innocence and inquisition differentiate children from adults. In the post-apocalyptic
wasteland of Cormac McCarthy’s 7The Road everything has changed—besides the love between a
father and son, who maintain some semblance of normalcy through the boy’s innocent questions.
Though the man and the boy’s names are never revealed, the man cannot shelter the boy from
many harsh truths. The best he can do 1s ensure the boy is “Okay,” a word that seems to be both
the central question, and answer, of the novel. In McCarthy’s The Road, the question of what is
“okay,” with or without the actual question mark, explores the extent to which man finds comfort
m questions alone, and finding answers irrelevant.

Based on the introduction above and the central question “Okay,” or more specifically, “We’re
going to be okay, aren’t we Papa?” (McCarthy 83), write at least one body paragraph using the
following passage of the novel. Be sure (o organize your thoughts and ensure you’re supporting the

supplied thesis.
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Analytical Writing Practice

Critic Roland Barthes has said, “Literature is the question minus the answer.” Considering
Barthes’ observation, write an essay in which you analyze a central question the work raises and the
extent to which it offers answers. Explain how the author’s treatment of this question affects your
understanding of the work as a whole. Do not merely summarize the plot.

Intro: Innocence and inquisition differentiate children from adults. In the post-apocalyptic
wasteland of Cormac McCarthy’s The Road everything has changed—besides the love between a
father and son, who maintain some semblance of normalcy through the boy’s innocent questions.
Though the man and the boy’s names are never revealed, the man cannot shelter the boy from
many harsh truths. The best he can do 1s ensure the boy is “Okay,” a word that scems to be both
the central question, and answer, of the novel. In McCarthy’s The Road, the question of what is
“okay,” with or without the actual question mark, explores the extent to which man finds comfort
m questions alone, and finding answers irrelevant.

Based on the introduction above and the central question “Okay,” or more specifically, “We’re
going to be okay, aren’t we Papa?” (McCarthy 83), write at least one body paragraph using the
following passage of the novel. Be sure to organize your thoughts and ensure you’re supporting the
supplied thesis.
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Analytical Writing Huamncnm

Critic Roland Barthes has said, “Literature 1s the question minus the
answer.” Considering Barthes’ observation, write an essay in which you
analyze a central question the work raises and the extent to which it offers
answers. Explain how the author’s treatment of this question affects your
understanding of the work as a whole. Do not merely summarize the plot.

Intro: Innocence and inquisition differentiate children from adults. In the
post-apocalyptic wasteland of Cormac McCarthy’s 7The KRoad everything has
changed—besides the love between a father and son, who maintain some
semblance of normalcy through the boy’s innocent questions. Though the
man and the boy’s names are never revealed, the man cannot shelter the
boy from many harsh truths. The best he can do 1s ensure the boy 1s
“Okay,”

the novel. In McCarthy’s 7The Road, the question of what 1s “okay,” with or

a word that seems to be both the central question, and answer, of

without the actual question mark, explores the extent to which man finds

comfort in questions alone, and finding answers irrelevant.

»

Based on the introduction above and the central question “Okay,” or more
specifically, “We're going to be okay, aren’t we Papa?” (McCarthy 83),
write at least one body paragraph using the following passage of the novel.
Be sure to organize your thoughts and ensure you’re supporting the

supplied thesis.



Analytical Writing Practice

Critic Roland Barthes has said, “Literature 1s the question minus the answer.”
Considering Barthes’ observation, write an essay in which you analyze a
central question the work raises and the extent to which it offers answers.
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